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lan Wilson’s hgpothesis :

The Portrait of Christ that a{:zfcarecl in the city of Edessa would have =
1 ed in such a way that onlg the face was |
 visible. s




Introduction < .
The Abgar legend :

& Abgar was atflicted with a skin disease and would
have sent a letter to C/m'st) in order for him to come to
Fdessa to heal him. Jesus also answered in a letter.

Jesus told the Lfng that he cannot come to E'a/essa) but

Promisea/ him to send one of his A/Dost/es to heal the
Ling and to /:Dreac:h him the Gospe/.

Jesus also send to Abgar an imagc of his face

miracu/ous{g lm/or/hteal on a cloth atter he used it to
wash his face.

This image will heal the king and will serve as a
Protecﬁon aga/hst Fdessa’s ennemies. »
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FPoint1:
The Polltlcal and rellglous context in wich the
Abgar !egend was written.
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Point1: The Political and religious context in wich the Abgar Iegencl was written.
3

4ln 202, the kingclom of Edessa becomes o{:ﬁciaug Christian
with the conversion of his king, Abgar IX.

.

The theological debates and the cluestions conccming the
* nature of C rist, was a fertile grouncl for the coming up of
‘ new « heresies ».

-jif:or the church of Edessa, it was imPor'tant to bring the
evangelization of the city back to the aPostolic age.

.
.‘
!

' It’s in that context of rcligious turmoil that appears in Edessa,

.

, most Probablg at the end of the Third Centurg A.D., the
~. Abgar legcncl.
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Point1: The Political and religious context in wich the Abgar Iegencl was written.

’

-
B
-9

» The oldest written version is the one of Eusebius of Caesarea
~ at the beginning of the Fourth Centurg A.D.

:« King Abgar beir/g atflicted with a terrible disease...sent a
| message to him (Jesus) by a courier and bcggea’ him to heal his
 disease. But he did not at that time comp/y with his requc—:st; et
he deemed him worthy of a /oersona/ letter in which he said that
| he would send one ofy /S a’isc:/}o/es to cure his disease, and at the |
same time Promfsea’ salvation to himself and all his house. Not|
/ong afterward his promise  was fulfilled. For after his
resurrection from the dead and his ascent into heaven, Thomas,
one of the twelve apostles, under divine lmPu/se sent Thaddeus,

| who was also numferea’ among the seventy iscg’o/cs of C/7ri5t,

to Edessa, as a PI’GBC/?@I‘ and evange/ist of the teacﬁ/hg of
Christ. »
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Point1: The Political and religious context in wich the Abgar Iegencl was written.

But the theo ogy contained in the Abgar |egend) indicate that
it’s largelg inspired bg the canonical Gospels :

» [ -The exploitation of the theme of bclicving without sceing.

. «Blessed are you who hast believed in me without /73\/[/75 seen
" me. »Jesus to Af)gar

»f 2 —the exploitatiorw of the theme of seeing without believing.

: « For Jt 1s written concerning me, that t/k’:y who have seen me
= will not believe in me . » Jesus to Abgar



Point1: The Political and religious context in wich the A]Dgar legencl was written.

’

’ In the Abéar legencl some themes that reflect the struggle O{::f
| the Church of Edessa against certain heretical currents. |
 For exeml:)le :

» - Against the Manicheans .

;

- Addai, the name of a real Manichean missionary
’ > |ike the Apostle Addai sent to Abgar ]:39 Jesus.

-
]
)

| - Mani, the founder of the sect, wrote also a letter to the city

of Edessa
_> like Jesus sent a letter to Abgar

- - The followers of Mani venerated his Paintecl portrait
| _> like the theme of the Paintecl Portrait of Christ sent to
the king Abgar by Addaiin the Fifth Centurg A.D.

. — et G
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Point1: The Political and religious context in wich the A]Dgar legencl was written.

’
3

~

Conclusion of the Point 1

}

There is therefore in this legencl a desire to atfirm :

~ An aPostolic filiation of the Church of Edessa.

3
.

] - The ﬁght against the numerous Christian heresies.

- The |egencl was invented at the end of the Third Centurg :
L AD.

- No image or Portrait of Christ
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: POiﬂt .
Wlﬂg a portrait of Christ onlg appears
in the story at the begirming of

the Fi Centurg A.D.?

>




Point 2 : Wi’ig a Portrait of Christ onig appears in the story at the beginning of the Fifth Ccntury A.D.?

» I- First addition to the Primitive iegenci :
' At the end of the Fourth Century A.D., Egeria visited Edessa

:’ C “no enemy shall again become master of it forever”

Because at his time Edessa had never been invaded
i:>9 the Persians

4th Centurg End of 4t Centurg

| , , : , L

' In Eusebius version, Trané In Egeria’s version, it's

it’s Abgar who is the city who is blessed
' blessed bﬂ Christ ]39 Christ
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Point 2 : Whg a Portrait of Christ onlg appears in the story at the bcginning of the Fifth Centurg A.D.?
]

» 381 A.D ~ Council of Constantinoplej the clogma of
| the two natures of Christ, human and divine, is Proclaimecl.

.

» I- Second addition to the primitive lej,encl :
- | Fifth Century A.D _; a Painte Portrait of Christ.

;

| « Hannan was not on/u arc/7ivf5t, he was also the kfng’s painter.
| When he saw that Jesus sloake to bim like t/w’sj he painted a
 ikeness of Jesus with choice paints, and broug/n‘ it with him to
Abgar the king, his master. :
And when AE% ar the king saw the [ikeness, he received it with
reaifjoy) anfjo/acea’ it with great honour in one of his /Da/atfa/
| houses.
After the Ascension of C/m’st, Judas Thomas sent to Abgar
Addars the A/DOSf/C) one of the seventy~two a’ﬁsa}o/es. »

(Personal translation) .
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Point 2 - Whg a Portrait of Christ onlg appears in the story at the bcginning of the Fifth Centurg A.D.?

’

A

Conclusion of the Point 2

In the Post—-Council of Constantinople context of the era

- The Portrait of Christ was invented and used bﬂ the Church
. ofEdessa:

-> To counter the heresies bg showing Jesus with a
;complete human asPcct to confirm the dogma of the two
natures of Christ, and Particularlg of his human nature.
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Point 3 : Wlng this Paintcd imagc was transformed into an imagc « not made ]:)3 human hands »? |.

’

‘ 550 A.D - The Painted Portrait :
->wasn’t considered as havi ng been created miraculouslg
5 ~> Nor as having « Protective POWErs ».

s

‘ End of the 6th Century A.D
3 % Third addition to the Primitive legencl :

)
-3
:

L « the /mage that has not been made bﬂ the hand of men » .

6th Century End of 6k Century

Transter

_ ‘ The Portrait of Christ — The Portrait of Christ

IS a Picture Painted 139 is not made bg human
- a human hand hand.
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Point : Whg this Painted imagc was transformed into an image « not made bg human hands »7 |.

I — The divine Protection in Jesus letter to A‘Dgar IS
« transterred » to the Portrait.

i e AN Particu ar event during the battle could be attributed to
God and thus to the image :

| the water that revives the fire « with greater ac:t/’vity than the off

WOU/G, /73V6 »

» A — The attribution of a miracle by an another imige of Christ
1 in50% A.D, in the town of Amid, :Jroviclinga precedent :

-

| « (the | magc) delivered the Cl’tg to the Fersians because of his

(f/?@ Cl/iy) SI/I’IS »

4 — A first miraculous image at the end of the 6th Centurg A.D
gives the Victor9 of the I‘ngantines against the Persians

~_ served as a precedent :

|« (the image in the city of Kamuliana) madle by miracle, and without the art of
 the E mbroic/erers, nor the Pa/}jtcfg. »

——— T — T —— —
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Point 4 :
| shroud folded « 4 time double ».,

entire boc:lg?

bearing traces of blood and the image of an

ossible to claim that this Mandglion was a
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Point4 : The Mandglion was a burial shroud folded « 4 time double », bcaring traces of blood and the image of an
entire body?
.‘ A —g

‘7’&1 Ccnturq A.D — A miraculous imalge made bg Christ himself
. Was certaing an attemj:)t to unite all the Points of view of the ?
ditferent christian religlous currents. '

» 7th Centurg A.D — InThe Acts of Thaddeus we discover how

the image not made bg human hands would have been created.

It is written that Jesus washed his face with a cloth and that his |
| image has been immecﬂiatelg iml:)rintecl on it in a miraculous way: f

« And He knew as Lnowing the heart, and asked to wash
Himself; and a tetradiplon was given Him; and when He had
washed Himself, He WfPICC{ His face with it. And His image ha ving

 been /}n/or/htea/ upon the /incn, He gave it to Ananias, saying:
Give t/n’s, and take back this message, to him that sent thee:
Feace to thee and t/y city! »
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Point4 : The Mandglion was a burial shroud folded « 4 time double », bearing traces of blood and the image of an
entire bodg?

TETRA - DIPLON

5N

<4 » « FOldCCl iﬂ two »




Point4 : The Mandglion was a burial shroud folded « 4 time double », bearing traces of blood and the image of an
entire bod:;]?

« Hannan, who was a Paintcr ... took a square board and Palhtea’ on it

Our Lord the C/;rist » :

« square » in Arab language possess
the same root as the Sgriac word « four »

«m]:)r’ >»> < SAUAare »
. same root {
In Syrlac Vo In Arab
——

Greek translator of the Acts of Thaddeus took the same
Sgriac term used }39 this Arab author, but this time he
translatccl it bg « tetra » (?our) instead of « square »

«F‘Il:)rJ » R e e s A [ ; >

.3 / same root
In Sgrlac e In Arab == In Greek
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Point4 : The Manclglion was a burial shroud folded « 4 time double », bearing traces of blood and the image of an

?ntire boc]g?

TETRA - DIPLON

Fia s

<4 »or “square” « ICOIClCCl N two »
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Point 4 : Tl?e Manclglion was a burial shroud folded « 4 time double », bearing traces of blood and the image of an
entire body?

’

| The Image of Beirut was used against the Iconoclasts cluring?
, the second council of Nicea in 787. ;

« The Jews of Beirut ... outraged the image of Christ,

t/r:y nailed his hands and ffet, t/n*:y /DBSSC‘GI on his
- mouth a sponge soaked in vinegar and, finally, t/my

: /oiercea’ his side with a spear staf

Immec/llate/y, blood and water gus/ma’ out... »

-]
:

| 10th century ~ Codex Vossiamus Latinus introduces

In Abgar’s legencl

« If you want to P/ysica/ég se€ my person, [ am sena’ing
i you this towel ‘on whic you can see not on/g the
"gappcarancc of my face, but the state, Prl’ntea/
~', miracu/ous/y) of my whole boc{g... »

| (Personal translatxon)
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Point4 : The Mandglion was a burial shroud folded « 4 time double », bcaring traces of blood and the image of an

entire body?
.‘ A —g

10th c:enturg - Codex Vossiamus Latinus contains :

| The Abgar IegcncL The |egend of
translated from Syriac + the Image of Beirut.
| documents
of the 8th Century
] 4
I-The entire body of Christ %- The blood and the water
to make reference to the to Sigﬂhc

dogma of the Incarnation the Eucharist and the Baptism f

2- The miraculous image of
| the face of Jesus himself
to athirm the clivinitg of Christ

all this coming fromicons
to atfirm the imPortance of their role in the religious Practice.

:
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Point 5
ion and the relics of the Passion.

The Mandgl
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Point5 : The Mandglion and the relics of the Passion.

’

944 the | mage of Edessa l‘:zasseci into the hands of the
Emperor of, Romanos | Le apenos, In Constantiﬂople.
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« For the Most Powerful transform/hg this embarrassment in
| case and fac:fity, [’Drougﬁt the /Dalhtec ask for water and
' sprinkles his face. His creator. He takes a towel to wipe his

| face, and Printea’ lmmaterlﬁa//y — miracle! - the 5/73P6 that the
{ hand did not do... »
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Point 5 : The Mandglion and the relics of the Passion.

A O

4th addition to the |egenc] :
An exact replica of the image would have been miraculouslg
imPrintcd on a tile

«...the rep/ica of the irnafc /S lhvpr/htcd on one of the ti/es,
spontaneous re lica, without the intervention of the hand,
without recourse to a’rawiqg. L»

(Personal translation) .

‘ ,
v Bl . ¢ e S T At it st Udirbinsd Hodivat) st b

« Oh power of the moa’e/) as it also %q,ives the tile its colors! »

(Personal translation).
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Point 5 . The Mandglion and the relics of the Passion.

§« The crown of thorns, the mant/e) the W/NP, the stick) i’/76;:
' SPONge, the wood of the cross of Our Lora’, the nai/s, the /ance,
! the 5?000’, the robe, the belt, the sandals, linen and the shroud'
' of the entombment. » ?'

!

E‘nglish Pilgrim in end of 1th Century ?

: « Christ’s lmjgc of E‘dcssa, 2 C/ay ceramics, the marble basin of
* the Lord and another one smaller... »
.? Nicolas Mesarites in 1200/1201 |

'« The /egé/ator himself drawn as a first lmPrCSSIbn, Printed on

the towel and chased in the brittle ceramic art as a gra/oﬁ/t:

elaborated not by the hand ... The gravcc/oths of C/7rlist, t/my £

are in linen... » ‘
Nicolas Mesarites in 1200/1201

 « For there were two rich vessels of go/a/ han%hg in the midst of
the c/mape/ Zy a tile and in the other a cloth who /768\{9 silver '.
chains. In one of these vessels there was. »

Robert de Clari 1203 ¢



Point 5 . The Manclglion and the relics of the Passion.

’

: Guardian of the relics , Nicolas Mesarites in 1200 ¢

~

’ « The gravcc/oths of Christ, t/kiy are in linen... because t/my;
%wrappea’ after the passion the /hcompreﬁena/b/e dead man’

nude covered with myrrh. s

Nicolas Mesarites in 1200

;

.
7
:

3 French knig]qt, Robert de Clari 120%

« ...where there was the Shroud in which our Lord had been'

W 3PPCCJJ which every I r/b’ay raised itself uprlght so one could
| see the boafg of our Lord on it. »

:
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Point 5 . The Manclglion and the relics of the Passion.

} The Manclglion and the tile always In Constantinople atter 1204

, « ...the cross and the foot rest are here. T/K:y Present the braided crown|
| of t/mms, the SpPOnge, the lance and the reed... The indcscr'ibab/c, W/?Oe_
:alopearea’ among us in the likeness of man, drawn as in a first /mprlht
;lprintccl on the towel and we chased in the brittle ceramic like a grap/w’c '
| artnot elaborated by the hand. »

Nicolas Mesarites in 1207

RELICS OF THE PASSION PRESENT INGOLDEN BULL OF BAUDOUIN II TO
THE CHAPEL OF OUR LADY OF THHAUTHENTICATE THE SELLING OF RELICS

] ZOO PHAROS AT THE BEGINNING OF THHTO LOUIS IX (1247) ] !4,
THIRTEENTH CENTURY

The shroud (sydoine ou syndon), accompaniedA part of the shroud (sudarii) in which the body of
by others burial cloths. Christ was enveloped in the tomb (probably one or
more linen strips)

_ A cloth (or towel) and a tile (or ceramic). A sacred cloth insert into a table (or a board) _
! e e
»

’
it o P el & H

! 2 large pieces of the true cross A piece of the true cross +
f Another piece of the true cross
: The crown of thorns The crown of thorns
The blood of Christ Le sang du Christ
: The spearhead The spear
; The tunic The purple mantle
: The reed The scepter (probably the reed)
; The sponge The sponge
.; A stone coming from the tomb A stone coming from the tomb
| A towel used to wash the Apostles’ feet A towel used to wash the Apostles’ feet

2 crucifixion nails

- D— . — A D ————— .
ey, T s A . D S N - _—



-

. " —

B T e e et L S ot I s

.

-

T a By

-

an

",t‘-..n”...m, .

T

R =

——

:



The « epitaphios » trail _ '

’

: "Epitaphios Procession Beginning at Great Saturclag Mattins"

.} bg RassaphoreGeorge - Own work. Wikipedia
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The « epitaphios » trail

’

7 th Centurg In Jerusalem, People venerated a shroud of Christ |

.« On this cloth are embroidered certain representa tions of the Twelve Apost/cs,
. and there is shown an image of the Lord Himself. On one side, the color of this
f cloth is dark brown and, on the other side, in certain parts, the coloris green. »

| - Manclglion had been Proclucecl with the choPs
944 coming from Christ’s sweat of a ony
2 — Another image or relic had been Procluceci bﬂ

the clrops of blood from his side.

9 4’5 « the fmagc of the Fersians »

« kiss the 1'117356 of the Ho[g Tablecloth that the pa triarch raised
3 and tﬁat /76 /oresents to t/76 soveregns SO t/7cy
can kiss it. »
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, Prgag_(_:pclez< — between 92 and 1195

>
3

Holes on
the
Shroud of ©

Turin

The « epitaphios » trai
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The « epitaphios » trail

7tl"l C. mm- Veneration of a shroud of Christ in Jerusalem
’ ' - Cloth long enough to contain the complete image of
| Christ’s bodg

9 4.4 —> A “relic” with blood
94],5 =) “ kiss the image of the Ho/y Tablecloth”

I Constantlhop/e

]Z_th —> The Prag Codex « with blood and burn holes »

- A shroud of Christ bearing distinctly the complete
]51:“] ) image of Cl’!%ist’s bodg "
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Conclusion

1
deikt it Liadaronng I vt G b

The image of Edessa and the Abgar’s Legencl

were most Probablg invented to bac|<~uP tl’lé dogmas omc tl*xe
Church ancl to counter the numerous heresies.

PR S

Cl - An apostolic filiation of the Church of Edessa.
§F ' - The 'ght against the numerous Christian heresies.
~- No imagc or Portrait of Christ

. ¢ %\ & WA ™ D 4 S i

v (W. Sad wa 3,

The image was introduced as a painted portrait m
5th == 5 F # |

order to confirm the dogma of the Incarnation

PR W

:

: The image became a miraculous imagc « not made bg
’ 6th l human %IBHCI » tO comqrm the dogma o{: the
= Incarnation and the divinitg of Christ

4 ]Otg Few allusions to an entire bodg and bloodstains are |
| ]aZr‘ll’) onlg rare and isolated texts that servecl, each time, a |

certain theo|ogg.



